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A sapling is nourished by water, manure and many more unknown
elements subsisting in this earth. The substance of survival of all
these plants and trees is in the same soil, but one bears a rose
while the other an orange.

Color, paper, canvas, these tools are common for all artists, but
their impact on every artist is different.

The act of painting is like the metamorphosis of a seed into a
flower and to talk about this process is like a reverse journey from a
flower to seed. We might reach a seed but cannot enter into it.

Questions such as, why this line is drawn here or why that
particular color is applied there, is like snatching away the
roundness from the ball.

A sponge does not differentiate between milk, water or sludge, it
absorbs any liquid. Fluidity is the basic element of all these liquids.

| t00, like a sponge want to reach that basic element in visual art.
Every painting of mine is an attempt to go towards that unknown
and unseen visual, | move ahead in my work not by subtracting my
past but by squeezing the essence from it. In life, from life we
accept all that is beautiful, ugly, good, bad, sorrow, joy, but what
we finally refain out of all these, can we split it back in to these
categories. Even if this ‘remainder’ becomes the cause of a
painting, can we attribute it to any one of them?

o

Usually, we see the external visuals and not the infernal ones. |
want to define the distance between this two visuals, the seen and
the unseen. The visible, which is in front of our eyes and the
invisible, which is on the other side of the eyes. This other side has
no space for an external source of light. The darkness here is self-
illuminated. This darkness accentuates my sensibility of fouch. The
quintessence of my painting is hidden in this tactility. They are
tactile visuals. One has to experience them through visual touch.

The freshness of a newly grown leaf demands to be seen by fouch.
a

'Aki, tell me what is this?' asked Anshi,

‘Its a curtain, 'Aki answered )

'And what?'

lts red in color.

'‘And?'

'"And what Anshi, | don't know.'

Oh Aki, if's a fabric, which is the result of the warp and weft of
innumerable threads and these threads are woven out of cotfton.
Cotton is the raw material here. Curtain is the cultivated form of
cotton. This transformation is so fascinating that we don't even think
of its origin.'

Does the origin of a painting exist only in the objective and the
apparent?

0

Water is formless, but on earth it gets a form.
Sun has a form, light is formless, but light gives a form to shadow.

The steps, which ascend upwards also descend downwards, a tree
grows on earth and also underneath.

| am inquisitive about this other direction.

Common and uncommon are two perspectives of a vision, one is
the familiar view and there can be many more besides that, for
instance;



'Balloon is in the air; is a usual, obvious view.
Air is around the balloon / A balloon has separated air from air-
are also two options for the same visual.

Q

Tell me Aki, what does sail look like?'

'Soill Soil is like soil, it is unlike any thing, how can it be like
anything else.'

Exactly, like that scil, my paintings are not like anything, they are
like themselves. Any form of simile you use to understand them, will
take you away from them. Can you not look at them without any
reference?'

You know Aki, last year a report was published on the front page in
the Times of India. A strange species had entered a Delhi locality.

It was neither human nor animal. lts mannerism was absolutely
different, very unworldly. There was chaos in the entire city; it
became a challenge to science and the scientists. All the possible
dictionaries were scanned but there was no mention of any such
thing, even computers failed to reveal its identity. Aki, | was gefting
curious, this unknown creature had spread terror everywhere. My
enthusiasm grew, o read further | turned over to the next page.
Which read , 'Happy April fools day'.

'Aki, this was a fiction, which ended with my reading. But what if it
were a fact, would we accept it in our real life. In this tangible
world don't we have any space for such unknown, unseen,
unrecognisable, untitled substance?'

|

How was your meet?
Okay .
What do you mean?

It was okay Aki, | don't know why longevity is a major issue today,
can we measure a life of the relationship before living it, how can
we be so secure, will there be any thrill in such a living. They were
very expressive, oh your work is so fragile, sensitive, very interesting,
but then he said this hand made paper works which you create on
your own, what will happen to them after 50 years? And then he
uttered a poem, | remember its first two lines, 'this is paper, it will
burn in fire and decay in water'.

Aki | modestly replied to him, 'everything has its own age, every life
is accompanied by death'.

On one hand they were praising the fragility of my work and then
same fragility became the subject of criticism in their eyes.
Vulnerability is the essence of the flower you cannot separate it
from the flower otherwise, we will have to add plastic in the manure
for these plants and trees.

These distinct passages of dialogue between the two characters
‘Anshi and Aki' are the excerpts from my forthcoming novel
S"ANSHI".

Translated from original Hindi by, Vanita Gupta
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&7" X 27" - Untitled, 2002
Paper Pulp, Colour Dyes & Gauze



66" X 24" - Untitled, 2002
Paper Pulp, Colour Dyes & Gauze



68" X 20" - Untitled, 2002
Paper Pulp, Colour Dyes & Gauze



26" X 24" - Untitled, 2001
Paper Pulp, Colour Dyes & Gauze



66" X 25" - Untitled, 2002
Paper Pulp, Colour Dyes & Gauze
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Untitle
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36" X 33" - Untitled, 2000
Paper Pulp, Colour Dyes & Gauze
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